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 Reception, ground floor
 Skyhorse. Oil on fibreglass                        Amelia Peart

 First Floor
 Three Fishes. Leaded stained glass panel                       Evie Hone (1894-1955)

 For Sorrow. Oil and mixed media                                                  Sandy Kennedy

 Seeing in Colour. Group portrait 
 Ink on acetate                                                         Making Marks with Markievicz

 Looking Through 1. Drypoint print                                    Dorothy Smith

 Sliver: Aisling. Stitch on canvas                                                           Bernie Leahy

 Sliver: Michael. Stitch on canvas                                                         Bernie Leahy

  Sliver: Oisin. Stitch on canvas                                                         Bernie Leahy

  Morning Cry. Oil on canvas                         Norah Mc Guinness (1901-1980)

  It’s The Stupidest Tea Party I've Ever Been To, 
  in All My Life!  Intaglio etching, acrylic paint                     Ann McKenna

  I'am Late, I'am Late! Intaglio etching, acrylic paint    Ann McKenna

  The Princess and The Pea. Intaglio etching, acrylic paint       Ann McKenna

  And Was Soon On The Way... Acrylic on paper   Carly McNulty

 The Red Flag. Oil on canvas                    Emma Stroude

 
 Second Floor
 Big Wheel. DVD projection, 5min 15sec loop. 
 Image: oil on aluminium                                                               Niamh O’Malley

 
                                                    

 



 And Was Soon On The Way... by Carly McNulty

About the collection

Kildare County Council’s Municipal Collection was established 
through the County Architect’s office of the local authority in the 

1970s, led by County Architect Niall Meagher. At this time the Arts 
Council Joint Purchase Scheme was an incentive for local authorities 
to purchase contemporary artworks from emerging artists of the day. 
Kildare County Council made use of the scheme to purchase works 

by Evie Hone, Patrick Pye, Patrick Collins, Charles Brady, Sean
Mc Sweeney, Robert Ballagh and Norah Mc Guinness. 

The collection is now managed by the County Arts Service and 
has developed to encompass over 200 works. Recent acquisitions 

include contemporary works in new media and technology.  
 

One third of the Municipal Collection has been 
made by women artists.

Glimpses of  Escape: 
your monochrome, my technicolour 

pulls together these works in a temporary exhibition for 
the first time in the history of the collection. 
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About 
Making Marks with Markievicz

 
Making Marks with Markievicz is a group of 13 women who were      
connected by an interest in exploring, viewing and discussing 
artwork by  women artists from the Kildare Municipal Collection. 

The group was established following an open call for interested 
participants in July 2019. Women from different backgrounds, 
cultures and geographical areas were chosen to participate in the 
group and the programme, which was founded and facilitated by 
artist Vera McEvoy.
 
One of the key aims of the programme was to give a group of women,  
who might not otherwise have the chance, an opportunity to engage 
with art and to learn and explore art through discussion, play and 
creative fun.

From early October 2019, the group met in Naas Library, being a 
central location in the county. In addition to viewing and discussing 
the Municipal Collection, they engaged in workshops including an 
introduction to the skills of clay work, palette knife painting, 
printmaking, glass cutting and fusing. These various skills were 
documented  in their artist notebooks. They also make a contemporary 
group portrait inspired by artist Dorothy Smith’s drypoint print of 
women from the Easter Rising. Both of these portraits are included as 
part of this exhibition.

                                                       



 And Was Soon On The Way... by Carly McNulty

The group went on field trips to The Kildare Gallery in Carton 
House, Riverbank Arts Centre and Athy Heritage Centre and 
Museum and was invited to visit two private artist studios in north 
Kildare.  

Towards the end of the workshop element of the project the 
participants developed their own vision boards and mandalas. These 
works were made is response to their individual creative journeys 
through the process and by way of planning for beyond the project.

The public was invited to attend two of the sessions. The first was a 
presentation by Dr Maebh O'Regan entitled Irish Women Artists: 
Breaking the Glass Ceiling, an illuminating talk on the women 
trailblazers who have impacted Irish life and creative culture over the 
last 100 years. The second was in Athy Heritage Centre and Museum 
where Lucina Russell, County Arts Officer, gave an enlightening talk 
on the Municipal Collection and the works from the collection that 
are on view there. 
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The Making Marks with Markievicz group was honoured to be given 
responsibility for selecting the latest acquisition on behalf of Kildare 
County Council Arts Service. The group’s choice, The Red Flag by 
Emma Stroude was purchased in October 2019 during the artist’s 
solo exhibition at The Kildare Gallery in Carton House. The Red 

Flag may be seen as part of Glimpses of  Escape: your 
monochrome, my technicolour.

In grateful appreciation to all the members of Making 
Marks with Markievicz group, for their curiosity and 

commitment. 

Back row (l-r) Susan Waters, Kay Healy, Vera McEvoy, 
Gwen Langford, Sarah Mc Guinness. Front (l-r) Kylie 

Chiang, Alex Sajavitsi, Rachel Monahan, Elle McMillan, 
Martina Leahy. Absent from photograph: Geraldine 

O’Brien, Ina Mcarty, Mary Minogue, Claire Tobin-Dunne.



We hope you enjoy this wonderful selection of artworks 
created by women over the last 100 years. The exhibition 
will run at Áras Chill Dara until 8th March and can be 

viewed Monday to Friday during Office hours.

A lunchtime talk in celebration of  
International Women’s Day.

Making Marks with Markievicz invites you 
to attend a closing talk 

by 

Sue Rainsford 

   on 

5th March at 1pm 
 

Áras Chill Dara, Naas 
in 

celebration of 

International Women’s Day 2020



I am new to Ireland with no 
experience of the arts… it is a miracle for 

me I  got a place with the group. bravery is needed 
to take a very first step.  it  is  a big challenge, 

an adventure full of  satisfaction yet full of

 obstacles.  You reveal different parts of  yourself, 
the infinite possibilities and potential  in you, your world  

     view is extended. You gain something valuable from 
                the experience and life is transformed, when 
                                     out of the comfort zone

this group 
inspires change day 

by day, when I look back... I will 

definitely... be thankful to have 
been part of it

to change, to  more colour... never regret 

making the first steps,

a chance to do 
something 

new, different 
from 
yesterday 

and new  potential. technicolour equates
People dream  of  escape, to find freedom 



Really enjoyed using palette knives to paint,

 it felt raw, back to basics. you couldn't get bogged 
down with fine detail. had to break the image down, 

focus on colour. This technique helped give 

me  freedom to be bold and  expressive. 
       
Thank you
for allowing me to join 
this wonderful      
adventure, 
because that is what it was 
for me… and  for 
showing me how to 
appreciate the beauty of 
all forms of ART and 
of the important role 

women play  
in this world of 

colour 
and freedom.

                               The high 
       point was working with 

      glass, I have always 
              wanted to try it

Selecting 
a piece to buy... I didn’t 
feel confident, yet my 

opinion mattered.
I responded to what spoke

 to me. this gave me confidence 
in my perception... built my 

faith in myself and my 
response…This diverse group 

was enriching and unique 



We 

think 
we want 

Freedom 
and escape,

but few of  

us are 
      brave 

   enough to take it  

Really 
enjoyed the group...

found the different points of 

view interesting. Loved the 

printing, will be trying my hand 
at it. I had a preconceived idea 

of it being a long and hard 
process…have enjoyed every

moment of the project, the 

field trips, especially to Carton 
House, Ann’s studio was 

wonderful
Meeting

 other WOMEN and     

  working together 
made me 

     realise that there are 
     so many extremely      

creative women… 

who don’t get the 
chance to express it 

Vera 
             gave me the

confidence to 

enjoy ART and not 
worry if  I don’t see it the 

same as everybody else



Impossible Witness:
a sequence on wholeness

                                                                

Sue Rainsford



Impossible Witness:  
a sequence on wholeness  
 sue rainsford 

1. 

 

I align myself with a genealogy of erased women.1 

 

The resurrected body will always bear some trace of its passage; 

the dark smear of soil along a hairline, the lipstick smudge of a 

resuscitative mouth. ‘Sappho’s poems were once shredded and 

used as stuffing in mummified royal crocodile carcasses’2, and to 

read her poems now—no matter how long they’ve been 

rehabilitated into book-form—is to smooth out and reconfigure 

those torn slivers. Alongside their original images, rhythms and 

sensations, Sappho’s words will always connote the hollowed 

belly of a crocodile.  

 

Compromises of this kind might be what we speak of when we 

speak of things the female artist, in her myriad experience of 

marginalisation, cannot help but know.  

																																																								
1 Kate Zambreno, Heroines,	Semiotext(e), 2012 
2 Sophia Shalmiyev, Mother Winter, Simon & Schuster, 2019 



Impossible Witness:  
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2. 

 

Of the archive and its various silences, Carmen Maria Machado 

writes we must wield ‘new tools’ that will allow our contemporary 

understanding to ‘[reverberate] through the past’. With these 

tools, we can address what has been left out or overlooked, and 

move ‘toward wholeness’.3 

 

I return again and again to Machado’s choice phrasing in these 

lines. ‘Tools’ feels so practical and accessible—some familiar 

instrument you already have to hand. And ‘wholeness’, rather 

than ‘completeness’ or ‘entirety’, rings with a distinctly emotional 

fullness: a deep sense of wellbeing.  

 

 

 

 

																																																								
3 Carmen Maria Machado, In The Dream House, Serpent’s Tail Books, 2019 
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3. 

 

In the early modern period, when the only female agency that 

signified was located in the womb…some female artists, as if to 

compensate, depicted female characters with unusually strong 

forearms and firm hands, whose agility and grip express the 

women’s power to act upon the world.4 

 

These early Renaissance hands that are ripe with metaphor, 

misshapen from sneaking contraband knowledge into the world, 

ask several questions at once:  

How can I make visible what I know to be true? 

How can I speak my body? 

How can I make palpable my power? 

 

Might wholeness be a set of disproportioned hands?  

The fingers too long, the knuckles ungainly? 

 

 

 

																																																								
4 Mary D. Garrard, ‘Artemisia’s Hand’, The Artemisia Files: Artemisia Gentileschi 
for Feminists & other Thinking People, edited by Mieke Bal, University of Chicago 
Press, 2005  
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4. 

 

One thing she had in abundance—physical courage; with that 

she was clothed as with a garment.5	

 

Accounts of Constance  Markievicz often invoke her physicality.  

While we read of her election to Westminster, her multiple 

imprisonments and the death sentence which was commuted on 

account of her gender, we read also of her robust, bodily 

presence; the particular path she cut through the world.  It is 

impressed upon us that there was something gallant about her, 

and that during the 1916 Rising she wore a green uniform—the 

same as the men.  

 

Is wholeness a women who can call on  

violence as a necessary means to an end?   

Is it a woman who can move with authority  

through spaces ruled by men?  

	

 

																																																								
5	Susan Ratcliffe, People on People: The Oxford Dictionary of Biographical Quotations, 
Oxford University Press, 2001	
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5. 

 

Woman has special knowledge of process…[she] knows that its 

transformations are sometimes indistinguishable from 

deformities.6 

 

Ana Mendieta: Cuban American artist, concerned with folk and 

occult practices, believer in a cosmic sap that courses through all 

things. In 1973, Mendieta began lying down on stretches of soil, 

plant-life and sand in the U.S. and Mexico. Between then and 

1980 she lay down over 100 times, and each time she left an 

impression of her body behind. She then worked with pigment, 

fire and blood to suffuse these outlines with archetypal power. 

This was her Silueta Series: volatile transcriptions that are at once 

sensuous and elegiac, spiritual and somatic, residue and meat.  

 

They funnel onto topsoil and coastline what this particular 

body—female, artist, immigrant—could not help but know. They 

are charged, irrefutably vibrant, and they might also mark the 

point at which she became invisible—for a time, the very 

definition of archival silence.  

																																																								
6Rachel Cusk, Coventry: Essays, Faber & Faber 2019		
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In Los Angeles, in a red sack,  

on a butcher's table…I also — lay down...7 

 

In the years before and after her death in 1985, Mendieta was 

notably absent from several biennales and retrospectives. Her 

husband, a sculptor, was often included in these same shows.  

Her husband who was tried and acquitted of her murder and had 

fresh scratches down his face and neck the morning of her death. 

Her husband who told emergency services that Mendieta had 

‘somehow gone out the window’ and  

 

 

f 

a 

l 

l 

e 

n  

 

																																																								
7 Bhanu Kapil, Ban en Banlieue, Nightboat Books, 2015 
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from the 34th floor, at which point the thud of her body startled 

a doorman who would testify he’d moments before heard a 

woman screaming ‘No, no, no.’ 

 

Where do we begin?  

What shape is the door to parsing this silence?    

 

Is wholeness a group of protestors outside a gallery,  

smearing animal viscera on the ground?  

 

 

6. 

 

A map of intersecting perils criss-crossing female flesh: 

a female body that is an immigrant body 

a female body that is a queer body 

a female body that is a trans body 

a female body that is black or brown 

 

At which of these overlapping points are you most likely to lose 

your voice? 

 

Is wholeness the refusal or the acceptance  

that you might never get it back? 



Impossible Witness:  
a sequence on wholeness  
 sue rainsford 
 

7. 

 

Sitting at the mouth of my cave, I string together fragments on 

paper...Out of this narrative will emerge a chalk outline. It is the 

body of a woman.8 

 

In 2017, Emma Haugh performed Poverty of Vision at the Irish 

Museum of Modern Art. Commissioned to respond to ROSC9, 

Haugh focused on Mendieta’s absence from the 1984 iteration 

(which included works by Anselm Kiefer, Robert Morris, Donald 

Judd, and Mendieta’s husband Carl Andre).  

 

For the duration of the performance, Haugh sat between a 

projector and a screen and spoke into a microphone on a stand. 

The script, which she sometimes read from a notebook, was a 

blend of diaristic prose, song lyrics, cultural theory and art 

discourse.  

 

 

																																																								
8	Zambreno	
9 ROSC was a series of exhibitions of international art in Ireland running 
approximately every four years between 1967 and 1988. ROSC loosely 
translates from Irish as ‘poetry of vision’.  



Impossible Witness:  
a sequence on wholeness  
 sue rainsford 
Recounting the performance, Lily Cahill writes  

We heard of experiencing ROSC 1984 as a 

young girl, another girl was there too. There was 

urination and minimalism and these people, 

these girls, experiencing this stuff and this place 

and each other and their experience mattering. 

You felt what the voice felt and it felt like loss. 

Greater than loss, as it seemed to tell of an 

experience it never got to have in the first place 

– articulating a void. This account was a retelling, 

an act of reclamation; both bitter for a past that 

wasn’t permitted and sweet for a retrospective 

formulation of an alternate space of possibility.10 

 

In this paradoxical space there was a Mendieta had not been 

forgotten, had not been erased.  

 

Is wholeness an encounter with  

a Mendieta who did not have to return,  

because she was never gone? 

 

																																																								
10 Lily Cahill, Emma Haugh: Poverty of Vision, 
https://circaartmagazine.net/emma-haugh-poverty-of-vision/ 
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8. 

 

Woolf confesses that she does not know what women are: they 

have left so little trace behind them, have observed such a 

profound silence over the centuries that they are virtually 

unhistoried.11 

 

Looking at photographs of the Silueta Series, it’s impossible not to 

be continually struck by the cruelty of disappearing an artist who 

left so much physical trace of herself behind.  

 

Looking at Artemisia Gentileschi’s Susanna & the Elders, it’s 

impossible to forget the painter herself was raped and subjected 

to a humiliating public trial in 1612, and was later granted entry 

to the cannon not as an artist of exceptional skill but as a survivor 

of assault with special knowledge of female trauma.  

 

Reading Dictée by performance artist and writer Theresa Hak 

Kyung Cha, it’s impossible to overlook that she was raped and 

murdered at the age of 31, shortly after receiving advance copies 

of that very book.  

																																																								
11 Cusk 
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Is wholeness writing the names of  

obliterated women over and over,  

on scraps of paper and inside books, so  

that at any moment throughout the day  

you might come across them and—for one  

moment, maybe two—remember?  

 

 

9. 

 

Her performance turned the viewer… into a witness.12 

 

The resurrected body is not, truly, alive; its lungs are pumped by 

an unseen hand, its heart wound up like a clock. The 

reassembled object is never fully whole; no matter how 

seamlessly realigned its fragmented parts, it still carries the 

shudder of fracture.  

 

																																																								
12 Kasia van Schaik, On being prone: Violence and vulnerability in 
Bhanu Kapil's 'Ban en Banlieue', Jacket 2 



Impossible Witness:  
a sequence on wholeness  
 sue rainsford 
When we move toward wholeness, it is the impossible we reach 

for.  

 

It is the unattainable and unfathomable we seek to inhabit; 

places that, precisely because they are alternate and imagined, 

equip us with glimpses and visions we would never otherwise 

see. 

 

Here, the stakes are high: it is a matter of life and death, heard 

and unheard, seen and unseen.   

It is this charged, pulsating risk that turns you into a witness.  

 

As opposed to a viewer, a bystander or an observer, a witness is 

obliged to give testimony.  

 

Having witnessed this impossible wholeness you, too, will be 

called upon to speak.  
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10. 

 

I toss the stone...into a vast crevice; measure the emptiness by 

its small sound.13 

 

Sit on the edge of a hole or ravine, crouch at the mouth of a deep 

cave. Situate yourself next to any notable emptiness and call into 

its damp space. Hear yourself reverb until the echo becomes 

firmer, tighter. Call out until it’s no longer an echo, keep calling 

until it’s no longer your own voice. Call out until it’s some 

stranger, at once unrecognisable and entirely familiar. Call out 

until you’ve forgotten a time they weren’t calling back to you.  

 

 

 

 

 

 

 

 

																																																								
13 Machado 



 

Sue Rainsford is fiction and arts writer. She is a recipient of the 

VAI/DCC Art Writing Award, the Arts Council Literature 

Bursary Award and a MacDowell Colony Fellowship. Her debut 

novel, Follow Me To Ground, received the Kate O’Brien Award 

and was long-listed for the Desmond Elliott Prize and the 

Republic of Consciousness Award.  Sue is currently writer in 

residence at Maynooth University and her second novel, Redder 

Days, is forthcoming with Doubleday Books.





Sincere thanks to our f unders: 
Kildare County Council, 

Creative Ireland and The Arts Council. 

A special thank you to all the Kildare Arts Service  staff, 
Naas Library staff,  writer Sue Rainsford, artist Niamh 

O’Malley, lecture Dr Maebh O’Regan, support volunteer 
Byran Lenehan,  County Kildare Leader Partnership and 
Kildare Local Transport Link for all their support and 

encouragement throughout this project. 

Vera McEvoy is a Kildare based visual artist and a 
graduate of  the National College of  Art and Design, 

Dublin, Ireland.

For f urther information contact
Vera: telephone 086 2584367 

or email veramcevoy@gmail.com
www.veramcevoy.com

mailto:veramcevoy@gmail.com
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