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I AM A visual artist living and working in Coun-
ty Kildare. My practice incorporates both col-
laborative and participatory projects and I also 
work as a solo artist. I studied printmaking in 
NCAD and I now work in glass, textiles, paint, 
video and printmaking. 

As I write, approximately 2,500 washed and 
dried whole and halved eggshells are sitting in 
my studio. They are destined for my artist-in-res-
idence project with St Kilian’s NS, Cavan, which 
came to an abrupt halt on 12 March. Another 
2,500 or so eggshells are hopefully still safe and 
sound in the school, waiting for the children to 
mosaic large papier-mâché shapes for an exhibi-
tion, if and when the project resumes. My other 
artist-in-residency role with Our Lady’s Hospi-
tal School, Crumlin, suffered the same fate. 

2020 had started off with a very busy sched-
ule. In the early months of the year I was com-
pleting a public engagement programme called 
‘Making Marks with Markievicz’, funded by 
Kildare County Council as part of the Cre-
ative Ireland Programme. This project gathered 
together 13 women via an open call, whom I met 
with weekly. We viewed and discussed works by 
female artists in the Kildare Municipal Art Col-
lection, engaged in a wide variety of relevant art 
processes and visited galleries and local private 
artist studios. This project culminated in a beau-
tiful exhibition of works by female artists from 
the collection in Áras Chill Dara, Naas. 

A really exciting element of the project, not 
part of the original plan, was that the group was 
invited by Kildare Arts Service to select a new 
artwork for the collection, “if we were interest-
ed”. You can imagine our response – “try holding 
us back!” We selected two oil paintings by Irish 
artist, Emma Stroude, titled The Red Flag (2019) 
and So Settles the Night (2018). The Red Flag was 
included in the exhibition in Naas, curated by 
myself in collaboration with the group. Exhib-
iting outside of the normal gallery space was 
exciting, challenging and a very rewarding expe-
rience. Some of the group had not attended an 
art exhibition opening before, which generated 
very interesting planning discussions. The group 
hosted a public talk for Women’s International 
Day 2020 on 5 March, with guest speaker writer 
Sue Rainsford. This, as it turned out, was to be 

my last public event, pre-COVID-19.
Another of my projects, working with res-

idents in a Direct Provision Centre, contin-
ued for a while during lockdown, via Zoom. 
However, for a number of reasons – including 
broadband availability in participant rooms (due 
to isolation) and language barriers (which are 
much easier to overcome in person) – it didn’t 
quite work. This project is now on hold until 
autumn. 

I also work two days per week in a non-art 
administrative role, which continued through-
out lockdown, bringing in some income, but 
disqualified me from the Pandemic Unemploy-
ment Payment. I also sold some glass and print 
artworks from my website. Many people were 
focused on supporting artists in whatever way 
they could, understanding the struggles of peo-
ple working in the arts at this time. Thankfully, 
my private glass fusing classes will resume this 
autumn, albeit with reduced participant num-
bers for safety purposes.

One unforeseen positive outcome of the 
lockdown has been the opportunity to step off 
the roller coaster for a while and take a deep 
breath. In the initial stages of the lockdown, I 
didn’t seem able to creatively produce. I think I 
had a deep underlying sense of anxiety, despite 
feeling quite at peace. I understand that may 
sound contradictory, but as I settled into lock-
down, I started experimenting with kiln-formed 
glass pieces, something I had wanted to do for 
the last few years, and I am delighted with the 
results. 

As a large amount of my work is project 
based, I seem to be always busy with the admin 
and documentation of projects and applying for 
funding. The lockdown ‘pause’ gave me a great 
sense of stillness in my practice; I didn’t open my 
computer for days on end. It was nice to live life 
at a very different pace and I have returned to 
my practice in a more focused and strategic way. 
I’ve reviewed my income streams and am con-
centrating on the areas that nurture me and my 
practice, both creatively and financially. Some 
areas I am expanding and others I am happy to 
let go of. 
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I ESTABLISHED KILCOCK Art Gallery in 1978. 
The gallery was opened by the late George 
Campbell RHA in September 1978. The gallery 
deals in fine art painting, sculpture and prints by 
leading names in Irish art. The gallery is a wel-
coming place with an easy and friendly atmo-
sphere, offering advice and help in building indi-
vidual art collections and investment portfolios. 
It is a real treasure trove of both established and 
new artistic talent, catering for the varying tastes 
of all collectors. 

In terms of my own background, I was born 
into an artistic family, the well-known O’Keef-
fe’s in County Kildare, with many of my rela-
tives pursuing careers in the arts and education. I 
originally trained at the National College of Art 
& Design in Dublin and later studied Advertis-
ing and Marketing at the College of Commerce 
in Dublin. My daughter, Carina, joined the gal-
lery in the 1990s, having studied Art History in 
UCD. She had previously worked in galleries in 
Germany, South America and New York, before 
joining me in Kilcock. The gallery in New York – 
Danette Koke Fine Art – has collaborated with 
Kilcock Gallery since 1995 and we have had a 
number of relationships with other international 
galleries over the years. In 1995, we brought an 
exhibition by Kerry-based artist, Michael Fla-
herty, to New York University. This exhibition 
was opned by Táiniste Dick Spring and was a 
great success, selling to many corporates in New 
York City. 

The Kilcock Art Gallery brought an exhibi-
tion of the Tory Island Painters to Paris in June 
of 1985. We held the exhibition in the Irish 
College on Rue des Irlandais, Paris. Exhib-
iting with the Tory Island painters Patsy Dan 
Rogers, Ruairi J. Rodgers, and Michael Finbar 
Rodgers was the famous artist Derek Hill, who 
was considered one of the Island painters and 
visited there regularly to paint. The Tory school 
of painting was already becoming known abroad 
and this exhibition in Paris was the first exhi-
bition featuring all the Tory painters to be held 
internationally. The catalogue for this exhibition 
was published in Irish, French, and English. 

The gallery has been dealing with mainly Irish 
established artists, sculptors and printmakers 
since its inception. The roster of artists we rep-
resent and continue to work with include John 
Behan RHA, Joseph Sloan, Arthur Armstrong, 
Peter Collis, Tony O’Malley, Manus Walsh, Sar-
ah Corner, Trevor Geoghegan, Mike Fitzharris, 
Michael Gemmell and many more. We hold 
exhibitions regularly each year and were hon-
oured to have President Michael D. Higgins 
open John Behan RHA’s sculpture exhibition 
in 2019 on his 81st birthday. John Behan RHA 
has been showing with the Gallery since it was 
established in 1978. 

In 1982 we held an exhibition of the Graphic 
Print Studio, called ‘Beasts from Green St. East’, 
which was the address of the Graphic Print Stu-
dio on the docks in Dublin at that time. There 
were 30 printmakers with prints for sale in edi-
tions of 30. Ruth O’Donnell and Mary Farrell 
Powers curated the exhibition. 

We collaborate yearly with the Leinster 
Printmaking Studio, based in Clane, County 
Kildare. Kilcock Art Gallery held an exhibition 
of original prints for their 20th anniversary (17 
November – 8 December 2018) and anoth-
er exhibition, ‘Interpretations in Printmaking’ 
(22 November – 21 December 2019), curated 

by Robert Russell, Director of Graphic Print 
Studio. This November, we will hold another 
print-based exhibition, curated by Alice Han-
ratty, on the theme of Heritage. This exhibition 
will include works by members of the Leinster 
Printmaking Studio, including Margaret Becker, 
Orla de Brí, Deirdre Shanley, Valerie Hennigan, 
and Gay O’Neill, as well as many other invited 
artists, who will submit to the adjudicator. The 
final list of artists will be completed in Septem-
ber 2020.

Kathrine Geoghegan’s exhibition of paint-
ings on aluminium and paper will open on 12 
September 2020. It was postponed in April due 
to COVID-19. We are holding this exhibition 
in a large warehouse in Tallaght Business Park, 
Dublin, until 30 September, after which time it 
will continute for another three weeks in Octo-
ber at Kilcock Art Gallery. Social distancing will 
be facilitated in this large warehouse, where we 
will have an opening night preview, the same 
as always. The exhibition explores the habitats 
of the North Bull Island on Dublin Bay, which 
is a UNESCO heritage site. It is a treasure of 
plants, mud flats, marshes and dunes, where 
the artist  takes her inspiration from. We will 
have large photos of the island on the walls of 
the warehouse and at eye-level, will be Kathrine 
Geoghegan paintings. This unusual double ven-
ue for an exhibition is one of the “out of the box” 
plans we have hatched, due to COVID-19.

Next year we have Josephine Grant showing 
watercolours and oil paintings of her gardens on 
her 80th birthday. Because of COVID-19, we 
have not finalised any further exhibitions, decid-
ing instead to mainly show the works of our 
gallery artists, such as Michael Flaherty, Manus 
Walsh, Joseph Sloan, Sarah Corner, and Mike 
Fitzharris, amongst others. We are keeping visits 
to the gallery by appointment at present and will 
continue doing this for our future exhibitions, 
due to the social distancing rules.
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President Michael D. Higgins with Sabina Higgins, John 
Behan RHA & Breda Smyth at John Behan’s Kilcock Art 
Gallery exhibition in 2019


